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TIIE ARTISTS

Tim Ray i

Solo piano events are special for a number of reasons, some more obvious than

others. We have mentioned often on this page that the juggling of melody' harmony' and

rhythm into a stylistically convincing texture with j'rst our natural physical appar'$rs is a

most challenginj feat; me prestigiouJ composer, scholar, author, and administrator Gunther

Schuller "*pi"s."r the probtem ttris bluntly, "It is obvious that to encompass all these

functions, ti*ee hands would be a lot better than two." This reality tends to draw- the

attention of the listener to the virtuosity of the player rather than the rnusical content of the

result. Moreover, it is easy to ouerlook that such a format eliminates one of the central

elements of the jazz experience-improvisatory interaction' Not only must the solo pianist

ohvsicallv Derform a virtual circus ait, he must aesthetically respond only to his own inner
'i#ulses'rathbi 

than those of his colleagues. Even such virtuosi as An Tatum and Oscar

PeGrson played more frequently in trios.
Then there is the instrument itself----or perhaps there isn't. Time was that any public

venue hosting musical performances (even inegularly), be it a bar, church hall' or civic

auditorium, maintained i serviceable piano; technological progress has allowed replacement

oi ,on'" by other pieces of fumiture deemed more central to human needs' forcing pianists

to become me,nipulators of electronic keyboards, a sometimes reasonable facsimile but one

which fora l l theresources i tp rov ides ' tooof tenon lyapprox imatesmanyof thenear -
mysterious properties of touch, nuance, balance, voicing, tone color' and. resonance

sornehow locked into that cumbersome acoustic wooden and steel frame with all of irs

hammers, felts, metal strings, etc. Furthermore' pianos have individual personalities' and

f"rfo.-"n often seek out particular locations because of the specific instrument located

therein. Thus,'in our nationil history, pianos are not to be taken lightly; in fact the"re is one

reputable if not completely verifiable source which maintains that in the late 19'' century

thire were more pianos in the United States than bathtubs(l)'
w t ' i l " t h " s o l o p i a n o i d i o m m a y n o t b e t h e f i r s t t h i n g o n e t h i n k s o f i n

reference to the developmefi;f j^zz expression-even though the so-called "houses of

pleasure,,in oid New Orieans always had a resident pianist (called a "professor", yet!)-it is

worth recalling that for the first concert in this series on October 15' 1979' its founder

Dorothy Presc"otr selecred one Dave McKenna playing alone, a feat hc replicated.on four

subsequent occasions. Tonight marks the 24d such event, but only the 15'pianist with

preuious exemplars ranging irom the venerable Art Hodes (b. 1904) through such continuing

ieeends as Marian McPartland and Dick Hyman to the younger adventurer Kenny Wemer-



.- .10N4

tr22--
eft'5e

Tirw Ktu1

Fl.^,140

Tim Ray has appeared on this series with singer Donna Byme and duo trombonists

George Masso and Jeff balindo . His jazz feeling, imagination, and absolute oneness with the

expre-ssiue possibilities of the instrument told us that he was an appropriate candidate for the

lisi suggesld above. Tim hails from the southwest where he attended Arizona State

Univeriiiy; he then settled in Boston and did graduate work under Fred Hersch at the New

England Lonr"ruutory, Iater teaching at Berklee. Like many pianists he leamed a great deal

abJut the practical aspects of the art and business by working as an accompanist for_ such pop

artists as Lyle Lovett, Jane Siberry, and Bonnie Raitt. However, his jazz proclivities were

honed wittr- the likes of Scott Hamilton, Bucky Pizzarelli, and Gary Burton, and he has

recorded over 50 CDs, his first as a leader being with Rufus Reid and lrwis Nash. He has

also worked with the magisterial Gunther Schuller.
Five years after our most recent solo recital (by Bill charlapFwith of course some

superb pianiim in other formats in betweenl-we proudly welcome Tim Ray to that select

.o.t", irruugurut"d by Dave McKenna over 28 years ago, and a truly blessed few of us in the

hall tonight heard that one as well!

Tape recordzrs and cameras are not permitted due to contractual arrangetnents.
Dt^--^ t , ,--  ^Cl A^.^.,c nad tratnh nlnttnc Ynttr noonorntion. i .s rett t lcsfed '



TIM SERIES

The UNH Traditional Jazz Series began in 1979 through the imaginativc vision and gcncrous
commitment of the late Domthy c. hcscott. lt Fomotcs the cnjoyrEnt and understanding of the an
through concerts featudrlg musicians of rcgional, national, and internaliona.l prominence. The progrdm
represcnts a unique endeavor to expand interest and honor oulstanding talent and achievement.

Musicians wishing to do so are encouraged to offer their rccordings for sale or mail order during
intermission; a brief announcernent may be made. The sponsors have no financial inter€st in such sales
b€yond offding a courtoy scrvice to 0rc artists and the public.

Pmgnm Nolcs - Par.I v.rrd.
Pmduaion - Dwid Scilcr
Progratn essays from tha entirc UNH Truditional lazz Serbs now can be accessed on the i enct.
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S€paeElrer 17: For Lioncl, Rcd, and Buruy: Th€ Ed Polcer Sextet

Oclober l5: Decades ofsongs h Hcr Hcafi: Sheila Jodan

November 19: Youthful VibrdioDs; Stcfon Haris and Blackout

Fcbrulry 4: l,uminous Rap of Pianisric Elcgaace: Tim Ray

Mrrrh l0! Gr€al Scott!: The MultidinFnsional Mr. Robinson and His Colleagues

Apr f4: Rediscovercd Jewels: O[yx Club Sextct Lrd by Waync Robens

OTIIER SPECIAL JAZZ PERFORMANCES AND EVENTS

October 26: Fami$ Wcckend Coace4 UNH JAZZ BAND otd COMBOS, Dave Seiler and Thonus

. 
Palaace, dir.cting- Strufiord Room Memorial Unioa BuUhg, UNH.

Jrnurry 22: Han! Jorcs Mcmorial Conert wirh thc Seacoost Big Bond Dav. Scilcr, dirccting with
speciol gucsL conpot r/ffombonis, John F.dchock Johnton Theztrc, Paul Crearive Ans
Cenler, UNH-

Js[|r|ry 30: Focaltt taz, Sext t- Johnson Th.atrc, PCAC. Frcc aad open m the public.

Merch 16: Cnla lozzconca4 DR. CIARK TERRY, tnnpet andlugeu@m, and. his "R.al" cbrk
T.rry Quintet, wirh Stan a:wn Kcndriclc saxophohes, Doa F adrnar\ piaao, Marcus
Mclaurine, bess, and Sylvia Cuenca" drwns- tohnso^ Th.drrc, Paul Creative Ans Center,
UNH.
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